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Instructions for teachers
These instructions cover the student activity section which can be found on page 7. This Topic Exploration Pack supports OCR GCSE (9–1) Drama.

When distributing the activity section to the students either as a printed copy or as a Word file you will need to remove the teacher instructions section.
“And When Did you Last See Your Father”
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By W. F. Yeames
Introduction

Students are required to develop skills in creating original pieces of drama from a stimulus. There are skills to be developed in both identifying what roles/moments any given stimulus could offer. There is also potential to be explored by looking at stimulus material from different time frames and settings.

The actual content of the chosen stimulus is not as important as the opportunity it provides to practise and enhance skills. This unit is not so much about achieving historical accuracy about the stimulus painting, but rather exploring the potential for role development in weaving a new fiction based on one or more of the figures depicted. 
And When Did You Last See Your Father?
The painting in question can be found at The Walker Gallery in Liverpool. The scene it depicts is from the English Civil war of the 17th Century but the canvas was painted in the 19th century. It is therefore a work of fiction, depicting an imaginary event and there is no pretence that it represents any real people or actual event. However, the content of the painting is believed to hold some historical accuracy in the detail. It depicts a Royalist family who have been captured by Cromwell's army. The boy is being questioned about the whereabouts of his father by a panel of Parliamentarians.

Suggested activities – teacher guidance

Activity 1 – Starting the project

Explain that the unit is an exercise in developing the students’ ability to invent/create worthwhile roles to play from a set stimulus. 
Ask if anyone in the class recognises the painting. The English Civil War may have been studied as part of the KS3 History curriculum. What knowledge do they have? Students may be set research as independent work or as homework before the lesson.

Explain that the starting stimulus depicted is fiction. The painting was created much later than the events depicted. The class can have free rein over what is to be created. 

Ask the class to recreate the image depicted in the painting in groups. Give students a short amount of time to prepare an answer to the question listed in the character list (Student activity sheets A and B).
Spotlight one group’s image, then "thought-tap" the students by asking the questions they have prepared for. 
Spotlight another group asking additional questions to some characters such as:

· Did you know today would be like this?
· Have you been well prepared for this moment?
· If you were the boy, what would you tell them?
· Will you/the others believe the boy's answers?
It is likely that the class will make attempts to answer these additional questions, but they should realise that they could give better answers if they knew more detail about the characters in the painting. 

Explain that it is "too big" a challenge to achieve a high quality result by trying to do everything at once. Consider the following questions:

· How could students create more believable or in depth characters? 

· What details do the students need to know about their characters?

· Would they be better to focus on just one or two characters depicted?

Which characters interest them most? Although it would be possible to divide the class to consider all the separate characters simultaneously, the results of all these explorations might well be difficult to bring together into one cohesive end result. It will lead to a better understanding of characterisation if the class considers just one character at a time.

Activities 2 and 3 – Character development
Ask the class what devising tools they could use to find out more about a character's background. Students will use these to develop their characters in the next two activities.

Listed are two key moments (student activity sheet C) that they will be asked to build characters for. The moments are different depending upon which character they have chosen - Royalist or Parliamentarian.
Activity 2 – Character development: Create a group scene

For their character type, create a scene where they are a group of characters discussing the event, using the key questions as a starting point.

Give time to devise and rehearse the scene.

Share the work. 
Activity 3 – Character development: Create a monologue
Create a monologue for their character explaining how they felt about the events they have either witnessed or heard about.

These can either be written or performed. See student activity sheet C for resources for this task.
Activity 4 – Recreating the scene with consideration of semiotics

Ask one group of students to re-take the positions of the characters in the painting. 

Ask those observing to make sure the recreation is as accurate as possible, including the use of props.

Ask the following questions to the observers (write the responses on a whiteboard or flipchart):

· Why is the boy standing on a block?

· What is either in or has been brought out of the open trunk?

· What is the clerk writing? Who will read it?

· What are the books the figure "H" is holding? Why are they important?

· Does the leaning forward posture of the interrogator give a signal?

· Is the boy's father in the painting behind the interrogator's head?

· What is on the papers the interrogator has on the table?
· What narrative can be created from the answers to the questions?

Students are going to create the full scene that the painting is depicting. Ask students to consider:

· How should it begin?

· How should it end?
· What key events will happen in the scene?
Give time for them devise and rehearse. 
Share the work. 
Give the class time to reflect upon the sequence of preparation events that has led them to be able to play the scene. 
· How did they do that? 
· What was needed to prepare for that? 
· What techniques did they use? 
· Could they apply those techniques to other stimulus without the teacher guiding them?
Further optional ideas for exploration based on the painting itself

Students may research or consider the following in order to devise work based on a stimulus.

· The life and work of the artist.

· Why was the painting created?

· Who ordered it? 
· Was there a reason/purpose for the commission? 
· Was the client satisfied with the result? 
· Who were the models? 
· Did it sell and did the artist make money? 
· Who looks after it now?
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Student Activity Sheets
Student Activity Sheet A – Outline of the characters
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Student Activity Sheet B – The figures in the painting
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	Boy in blue (F)

	The boy's clothes are said to show that he is a Royalist. We can infer from the painting's title that he is being questioned as to the whereabouts of his father. Will he tell the truth?

	Little girl (C)

	She too, is dressed in Royalist clothing. She could be the boy's sister. Why is she crying?

	Two women in the background (A and B)

	The clothes signal they are Royalists. The lady at the back seems to be more afraid. The one in front looks directly at the interrogators. What do they fear the boy might say?

	The sergeant (D)

	Carrying this type of weapon shows him to be a Sergeant. He could have to supervise the captives while the civilian officials decide what to do. Although the only figure in uniform, presumably there are other soldiers around. Why is his arm around the girl?

	Man on the bench (E)

	His clothes indicate he is a cavalry officer. Why might he be there?

	Man writing (G)

	A clerk writing down everything that is said. Why must a written record be made?

	Man standing in the corner (H)

	A shadowy figure holding a number of books. Why is he there?

	The interrogator (I)

	The man questioning the boy. Is he as intimidating as the others who look on? 

	Man in black (J)

	Dressed as a typical Puritan figure. Is he actually more powerful than the interrogator?

	Man at the edge of the picture (K)

	Like figure (E) he wears the clothes of a cavalryman. Again, why is he there?


Student Activity Sheet C

	Option 1 ​– a Royalist character

Scenario: The moment when the boy's father was last with them.

Key questions:

· When was that?

· How was that?

· Who was there?

· What instructions did the father have for his family and servants?

· Were they warned to expect arrest and subsequent interrogation?

· How did the father leave?
· What was said after he had gone?


	Option 2 – a Parliamentarian character

Scenario: The moment when the news came of the family’s arrest. 
Key questions:

· How was it decided who should be present and what form the interrogation should take?

· How long will they have to plan the interrogation?

· Who has decided which person will ask the questions?

· Why do they need to know where the boy's father is?

· Will they leave the family alone after the questions?

· Will they actually carry out any threats they make?

· What will they do with them afterwards?

· If the interrogation leads to the father's arrest will there be some sort of reward for them?

· If the interrogation leads to failure will there be some sort of nasty consequence for them?

· What is at stake?


OCR Resources: the small print�OCR’s resources are provided to support the teaching of OCR specifications, but in no way constitute an endorsed teaching method that is required by the Board, and the decision to use them lies with the individual teacher.  Whilst every effort is made to ensure the accuracy of the content, OCR cannot be held responsible for any errors or omissions within these resources. �© OCR 2016 - This resource may be freely copied and distributed, as long as the OCR logo and this message remain intact and OCR is acknowledged as the originator of this work.


OCR acknowledges the use of the following content: Page 2: When Did You Last See Your Father By William Frederick Yeames, Universal History Archive \ UIG


Please get in touch if you want to discuss the accessibility of resources we offer to support delivery of our qualifications: �HYPERLINK "mailto:resources.feedback@ocr.org.uk"��resources.feedback@ocr.org.uk�





We’d like to know your view on the resources we produce. By clicking on ‘�HYPERLINK "mailto:resources.feedback@ocr.org.uk?subject=I%20liked%20the%20GCSE%20(9-1)%20Drama%20TEP%20for%20Devising%20from%20a%20stimulus%20–%20A%20Painting"��Like�’ or ‘�HYPERLINK "mailto:resources.feedback@ocr.org.uk?subject=I%20disliked%20the%20GCSE%20(9-1)%20Drama%20TEP%20for%20Devising%20from%20a%20stimulus%20–%20A%20Painting"��Dislike�’ you can help us to ensure that our resources work for you. When the email template pops up please add additional comments if you wish and then just click ‘Send’. Thank you.


If you do not currently offer this OCR qualification but would like to do so, please complete the Expression of Interest Form which can be found here: �HYPERLINK "http://www.ocr.org.uk/expression-of-interest"��www.ocr.org.uk/expression-of-interest�








Version 1
1





© OCR 2016

[image: image7.jpg]GCSE (9-1)

DRAMA
Student Activity Sheets



