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SECTION A

Answer all the questions in this section.

Your CD contains a recording of an extract of accompanied vocal music composed between 1900 and 
1945.

A score of the extract is provided in the accompanying Insert.

The music is Frank Bridge’s Far, far from each other. The song is a setting of words from Matthew 
Arnold’s poem Parting and is scored for voice, viola and piano. 

The text is as follows:

Far, far from each other
our spirits have flown,
And what heart knows another?
Ah! who knows his own?

Blow ye winds! Lift me with you!
I come to the wild.
Fold closely, O nature!
Thine arms round thy child.

Ah! calm me! restore me
and dry up my tears.
On thy high mountain platforms,
where morn first appears.
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1 (a) Identify the main features of the vocal melody in stanza 1, bar 5 to bar 13 ( 0’ 20” to 0’ 49”). 
Include at least one reference to text setting in your answer.

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 .............................................................................................................................................. [4]

 (b) Discuss the accompaniment in the passage from bar 03 to bar 124 ( 0’ 00” to 0’ 46”). Include 
reference to the use of motifs in your answer.

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 .............................................................................................................................................. [6]
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2 In the passage from bar 13 to bar 30 ( 0’ 46” to 1’ 48”), discuss how the music interprets the text. 
 You should refer to aspects of:
  • vocal melody
  • instrumental writing
  • harmony and tonality

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [9]

3 Identify four examples to illustrate how the performers on this particular recording enhance 
Bridge’s music in their interpretation of stanza 2, bar 13 to bar 35 ( 0’ 46” to 2’ 09”). Include 
reference to specific bar numbers in your answer.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [4]
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4 The music of the final section, bar 36 to bar 55 ( 2’ 12” to 3’ 28”), begins in the same way as 
stanza 1. Identify and explain three ways in which the composer extends this section to bring the 
song to an effective close.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [6] 

5 Explain the various ways in which voice, viola and piano interact in this song.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [5]

6 Compare the stylistic features of this song with those found in one other song for solo voice written 
between 1900 and 1945 with which you are familiar.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [6] 
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SECTION B

Answer two questions in this section.

Candidates are reminded that material should not be duplicated in the two questions they answer from 
this section of the paper.

 Topic 1: Song

7 Discuss the expressive use of word setting in at least four songs from Dowland’s Firste Booke of 
Songes or Ayres.   [25]

8 Compare Schumann’s use of accompaniment with that of another Lieder writer of the early 
nineteenth century.   [25]

9 Give an account of the song-writing techniques, including the use of harmony and tonality, in the 
music of at least two composers of songs for solo voice written since 1950.  [25]

 Topic 2: Programme Music

10 Discuss the expressive musical features found in at least two extended passages from The 
Confession of Isobel Gowdie.  [25]

11 Give an account of the use of melody and rhythm in the interpretation of subject matter in the 
descriptive music of Vivaldi and one other composer of the same period.   [25]

12 Illustrate the effectiveness of the descriptive writing, including the use of tonality, in the instrumental 
programme music of two composers of the nineteenth century.   [25]

 Topic 3: Music for the Screen

13 Discuss how the music enhances the dialogue and action in at least three scenes from Vertigo.
   [25]

14 Explain the relationship between music and dramatic action in The Hours and one other film score 
written since 1990 by a different composer. [25]

15 Give an account of the expressive use of harmony and tonality in two film scores written before 
1950 by different composers.   [25]
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 Topic 4: Music and Belief

16 Discuss the expressive use of timbre and texture in Stimmung.  [25]

17 Give an account of the harmonic and tonal processes found in Byrd’s Mass for Four Voices and 
the religious music of at least one other composer of the same period.   [25]

18 Illustrate the effectiveness of the writing for chorus in two musical settings of belief by different 
composers from the Baroque period.  [25]

 Topic 5: Music for the Stage

19 Explain how Bernstein uses melody and rhythm in the interpretation of drama in West Side Story.
  [25]

20 Compare ways in which vocal timbres and textures are used for dramatic effect in Purcell’s Dido 
and Aeneas and one other work for the stage by a different composer of the same period.  [25]

21 Discuss the expressive use of harmony and tonality in two works for the stage by different 
composers of the nineteenth century.   [25]

 Topic 6: Popular Music

22 Explain the musical features, including the expressive use of tonality, found in at least three 
contrasting tracks from A Night at the Opera.   [25]

23 Compare the interpretation of lyrics and/or mood in the songs of Norah Jones and one other 
contemporary singer-songwriter.   [25]

24 Give an account of the musical techniques, including the use of technology, in two albums of the 
1960s.  [25]

END OF QUESTION PAPER
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