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Level 1 Project  

 Folder 1 Commentary 

‘How the effect of Egyptian makeup has influenced modern day 
cosmetics’ 

 

This report scores strongly for AO2, but is less successful in the other AOs. The absence of 
helpful comments on the URS and PPR is noticeable; the few comments on the URS are not 
focused on the assessment criteria. This project adopts a cut-and-paste approach and is 
heavily reliant on internet sources. However, the moderator could find no evidence of direct 
lifting from these. In places, this project turns into ‘information about make-up’, rather than 
relating to the brief as specified in its opening paragraph.  

AO1 

No question is posed in the title (although there is a question mark), and this encourages the 
cut-and-paste approach. Much of the content is ‘information about make-up’. A mindmap 
was used as planning according to the PPR but this was not submitted – planning is a little 
limited. There is an aim to the project. Although this was very much an individual choice, 
there is little explicit evidence of objectives and organisation.  

AO2 

The majority of sources used appear to be internet-based, but one of these was an online 
version of a magazine. It is also obvious that paper sources have been used but these are 
not cited in the bibliography (see PPR). The online sources were checked by the moderator 
for plagiarism and it appears that there is no direct ‘lifting’ of material – sufficient evidence 
exists of the information being processed by the candidate. 

AO3 

Evidence for this AO comes mainly from the PPR which the candidate has kept well for this 
level. The process of development is fairly clear, but there is a very strong focus on the 
outcome and less on the process of development. Nevertheless, the candidate has shown 
learning from the process.  

AO4 

The candidate mentions a mindmap, a powerpoint and that the project was evaluated but 
there is little evidence of this. The project communicates effectively and a variety of methods 
to communicate have been used (although the powerpoint should have been included).  

There is just enough evidence to award a mark of 43, but there are concerns about evidence 
which is referred to not being submitted. 
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Please read the instructions printed at the end of this form.  One of these cover sheets, suitably completed, should be attached to the assessed work of each candidate. 
 

Unit Code H854  Year 
 

Centre Name  Centre Number 
 

Candidate Name  Candidate Number 
 
 

AO Criteria Teacher Comment Mark 
 
1 

• Some limited selection and 
planning of the project following 
given instructions 

 
• Limited individual input during the 

process of the project 
 
• Limited input to complete the 

project 
 
• Limited understanding of agreed 

objectives 
 
• Some limited understanding of the 

overall organisation of the project 
 

[0 1 2 3 4] 

• Some selection and planning of the 
project  

 
• Some individual input during the 

process of the project 
 
• Some individual input to complete 

the project 
 

• Some understanding of agreed 
objectives 

 
• Some understanding of the overall 

organisation of the project 
 
 

[5 6 7 8]

• Individual selection and planning of 
the project  

 
• Individual input during the process of 

the project  
 

• Individual input to complete the project 
 

• Clear understanding of agreed 
objectives 

 
• Clear understanding of the overall 

organisation of the project 
 
 
 

[9 10 11 12]

  

 
2 • Using a small range of information 

and/or variety of information that 
may be relevant to the topic 

 
• Using more than one source 
 
• Selecting some information that 

may fit the question/task/brief 
 
 

[0 1 2 3 4] 

• Accessing a moderate range of 
information and/or variety of 
information that may be relevant to 
the topic 

 
• Using a small range of sources 
 

• Selecting some information to fit the 
question/task/brief 

 
[5 6 7 8]

• Finding and accessing a wide range of 
information and/or variety of 
information relevant to the topic 

 
• Using a wide range of sources 
 

• Selecting relevant information to fit the 
question/task/brief 

 
 

[9 10 11 12]
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3 • Some knowledge exists of what 

had to be done to achieve the 
intended outcome 

 
• Tools and equipment (where 

appropriate) were used in a safe 
manner with close guidance and 
supervision 

 
• Skills and technologies were used 

to work towards achieving 
objectives; these may include 
PLTS and functional skills 

 
[0 1 2 3 4 5 6 7 8] 

• Knowledge exists of what had to be 
done to achieve the intended 
outcome 

 
• Tools and equipment (where 

appropriate) were used in a safe 
manner with guidance and 
supervision 

 
• Skills and technologies were used to 

achieve some objectives; these may 
include PLTS and functional skills 

 
 

[9 10 11 12 13 14 15 16]

• Competent knowledge exists of what 
had to be done to achieve the 
intended outcome 

 
• Tools and equipment (where 

appropriate) were selected and used 
in a safe manner with guidance and 
supervision 

 
• Skills and technologies were selected 

and used to achieve objectives; these 
may include PLTS and functional 
skills 

 
[17 18 19 20 21 22 23 24]

  

 
4 • An attempt to communicate project 

findings  
 
• Using a relevant method to 

communicate findings 
 
• Limited knowledge and 

understanding of links with other 
areas of study and/or areas of 
interest 

 
• An evaluation of the project with 

little attempt at judging its 
relevance and value 

 
• A limited evaluation of experiences 

and learning with little attempt to 
provide examples of how this could 
inform future progress 

 
[0 1 2 3 4] 

• Communication of project findings  
 
• Using relevant methods to 

communicate findings 
 
• Some knowledge and understanding 

of links with other areas of study 
and/or areas of interest 

 
• An evaluation of the project with 

some attempt at judging its 
relevance and value 

 
• An evaluation of experiences and 

learning with an attempt to provide 
examples of how this could inform 
future progress 

 
 
 

[5 6 7 8]

• Effective communication of project 
findings  

 
• Using a number of relevant methods 

to communicate findings 
 
• Knowledge and understanding of links 

with other areas of study and/or areas 
of interest 

 
• An evaluation of the project including 

a good attempt at judging its 
relevance and value 

 
• An evaluation of experiences and 

learning with an effective attempt to 
provide examples of how this could 
inform future progress 

 
 

[9 10 11 12]

  

Total/60  

Guidance on Completion of this Form 
1 One sheet should be used for each candidate. 
2 Please ensure that the appropriate boxes at the top of the form are completed. 
3 Circle the mark awarded for each strand of the marking criteria in the appropriate box. 
4 Add the marks for the strands together to give a total out of 60.  Enter this total in the relevant box. 



 
 

Project Progression Record 
 
Level_______1____ Line of learning (when taken as part of a Diploma)__________________________________________________________ 
 
Centre Name __________________________________Centre Number__22213____________ 
 
Learner name _ ___________________________________________________ Learner Number______8086____ 
 
The topic chosen must allow the learner  

• to be fairly assessed at the standard applicable to the Project level (level 1, 2 or 3).  
• the opportunity to meet comparable demands to those made on other learners working at the same level 
• to meet all of the Learning Outcomes and Assessment Objectives of the Project.  
 

 
Activity Date Detail Supervisor’s 

initials 
Comments 

 
The date you started your project  
 

22.10.09 First meeting with project mentor CD  

 
First thoughts about topic and working 
title  
 
 
 

 My first thoughts on the project was that 
this project and theme was going to be 
complicated and hard as I find History 
isn’t my best subject. However I’m 
interested in the topic which is beauty 
as I’m planning to follow this up in my 
career. Also I feel I have a greater 
understanding of the topic 

CD  

OCR Project Progression Record 08.01  



OCR Project Progression Record 08.01  

Activity Date Detail Supervisor’s 
initials 

Comments 

 
If completing the Diploma,  
• is topic relevant to Principal 

Learning? 
If yes 
• Does the project complement and 

develop the themes and topics for 
learners’ principal learning set out 
in the relevant line of learning 
criteria? 

 and/or 
• does it support learner progression 

(skills, knowledge, understanding?) 
 
 

  CD  

 
What is the title of the project? This 
could be phrased as a question, 
hypothesis or statement.  
 
 

27.12.09 How Egyptian makeup is influenced 
today? 

CD Independent choice 

 
What do you hope to achieve by the 
time you complete the project? 
 

 After this project I hope to have a more 
understanding in beauty, such as the 
history and the different techniques and 
products they use. Also I would like to 
know how makeup has developed 
throughout the years and why Egyptian 
makeup is still used today. Also I would 
know more about the history of make-
up and who started the make up trend. 
All this would help me in the future as I 
would like to work in the beauty industry 
and to keep in the business you need to 
know how to keep in the trend. Dong 
this project has given me and idea 
about what people used in the older  
days and why they used the dangerous 
chemicals just to make the higher class. 

CD  
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Activity Date Detail Supervisor’s 
initials 

Comments 

 
What form will the assessment 
evidence for the project take? 
(ie design, performance, report with 
findings from an investigation, artefact, 
[dissertation – level 3 only] ) 
 

 report CD  

 
Have you produced an outline plan to 
show your project timeline? 
 

 Yes I did it as a  mindmap CD  

 
What will you need to achieve your 
project? eg tools, equipment, 
techniques and technologies 

 Tools, equipment, internet, books, 
papers 

CD  

 
Will you or have you used a range of 
sources for your information? 

 Internet 
Books 
Newspaper 

CD  

 
Is the information selected suitable and 
sufficient to fit the question/task/brief? 

  CD  

 
Have you identified any links with other 
areas of study or areas of interest 
which relate to your project? 

 Yes because it links to what I want to do 
in the future which is beauty 

CD  

 
What skills need to be applied to use 
the information you have collected? 

 Researching skills and IcT skills, plus 
communication and analysis 

CD  

 
Did you apply the tools, equipment, 
techniques and technologies to use the 
information that has been collected to 
complete your project? 

 I used some beauty books from my 
local beauty salon and books from the 
library 

CD  

 
What outcomes/objectives have you 
achieved so far (mid-term review)? 
 

Feb 2010 I have gained a good understanding of 
the project 

CD  



OCR Project Progression Record 08.01  

Activity Date Detail Supervisor’s 
initials 

Comments 

 
Evaluation of own learning and 
performance so far (mid-term review). 
 

Feb 2010 I found out about the history of makeup. 
I found this useful as it will help me in 
my career 

CD  

   CD  



OCR Project Progression Record 08.01  

 
Activity Date Detail Supervisor’s 

initials 
Comments 

 
What have you changed after 
reviewing your work? 

 I have changed a few pages throughout 
the project as I felt it wasn’t up to 
standard 

  

 
Final phase - Do you feel that you have 
achieved all of the outcomes/objectives 
of your project? 

    

 
Presentation of Portfolio 
• written section (compulsory, even if 

the outcome is a performance or 
artefact) 

• other evidence can be DVD, 
photographs, slides, CD, artefact, 
digital technologies etc 

 

 Written report   

 
Describe how you have presented your 
project to an audience 
 

 Power point to other member of the 
group 

  

 
Have you evaluated your project, 
taking into account any feedback from 
your audience? 
 

 I have evaluated my project, I referred 
back to the title and took some 
feedback from the local beauty shop to 
back my evidence up 

  

 
Date of project submission to teacher 
 

7th May 
2010 

   

 
Notes 
 
This form should be used to record the progress of each learner and may also assist in forming a basis and justification for the mark awarded under 
each assessment criterion (for example, by indicating the level of support needed by the learner). 
 
At Level 3 it is not intended that the supervisor gives any written feedback to the learner in the comments section.  Verbal feedback may be 
given by the supervisor; this should not be recorded on this form.  Learners may use the comments section for taking notes. 
 
A copy of this form must accompany each learner’s work when it is submitted for Moderation. 



H
ow

 the effect of 
Egyptian m

akeup has 
influenced m

odern day 
cosm

etics? 
  

 
C

osm
etics have been used 

for years to enhance the 
natural beauty of w

om
en 

around the w
orld. W

hen 
used on stage or in m

ovies, 
m

akeup takes on the role of 
its ow

n. M
akeup tends to 

cover w
ho you really are 

and gain m
ore confidence 

because you think you look nicer. 
H

ow
ever som

e people m
ay 

w
ear m

akeup because t
w

ant to hide things up such 
as spots, blem

ishes bad 
skin etc. 

hey 

           



C
ontents 

   
 

 
 

 
 

 
 

 
       Page 

  Introduction 
 

 
 

 
 

 
 

    
1 

 H
istory 

 
 

 
 

 
 

 
    

1 
 

 E
ye M

akeup O
rigin  

 
 

 
 

 
 

2  
 The C

ats Eye 
 

 
 

 
 

 
 

2 
 K

inds of E
gyptian M

akeup  
 

 
 

 
 

2 
 M

akeup P
reparation 

 
 

 
 

 
 

3 
 Perfum

es 
 

 
 

 
 

 
 

 
3 

 H
air 

 
 

 
 

 
 

 
 

 
3 

 Skin 
 

 
 

 
 

 
 

 
 

3 
 P

ictures of E
gyptian M

akeup 
 

 
 

 
 

4 
 M

akeup from
 the A

ges 
 

 
 

 
 

 
5 

 E
gyptian M

akeup versus 21
st C

entury M
akeup  

 
 

9 
 C

onclusion 
 

 
 

 
 

 
 

 
11 

 B
ibliography  

 
 

 
 

 
 

 
12 

  
  

    
 

                



Introduction  
 M

y level one project is to research how
 E

gyptian 
m

ake up has influenced the m
akeup throughout 

history and today. 
 I w

ant to discuss how
 the m

akeup culture has  
changed from

 E
gyptian tim

es to now
. To do this I 

w
ill research the internet, som

e local beauty shops 
and m

agazines. I have chosen to get a w
hole 

variety of inform
ation to help m

e throughout the 
project. I have decided to choose this topic as I 
w

ould like to go into the beauty industry w
hen I 

leave education. 
 I w

ill be looking at the m
aterials being used today and com

pare them
 w

ith 
m

aterials used in E
gyptian tim

es. I w
ill look into how

 they put m
ake up on now

 
and in the E

gyptian tim
es to see how

 m
any techniques are still used today.  

 H
istory 

E
gyptian m

akeup is the oldest m
akeup know

n 
to m

an. S
ince E

gyptian tim
es m

akeup has 
rem

ained a part of society. Through the ages 
there have been m

any trends, for exam
ple in 

E
lizabethan days w

om
en applied egg w

hites 
to their faces, m

edieval w
om

en w
ore lead 

based face pow
der w

hich w
as very toxic and 

in V
ictorian tim

es, although m
akeup w

as 
frow

ned upon, in private ladies reddened their 
lips and cheeks w

ith beetroot juice and used 
glycerine as lip balm

 and m
ascara. There's no 

doubt that m
akeup is as popular today as it 

w
as in ancient E

gyptian tim
es. 

 The first archaeological evidence of cosm
etics 

being used w
as found in A

ncient E
gypt 

around 4000 B
C

. The R
om

ans also used 
cosm

etics. The R
om

ans and A
ncient E

gyptians used cosm
etics containing 

m
ercury and w

hite lead, not realizing these w
ere dangerous.  

 In the A
ncient E

gyptian tim
es both m

en and 
w

om
en w

ore distinct eye m
ake up, rouge and 

perfum
ed oils that softened the skin w

hich  
prevented burning in the sun and dam

age from
 

the sandy w
inds. N

ot only did the m
en and 

w
om

en of E
gypt w

ear m
akeup but also the 

statues of their god and goddess w
ere decorated 

w
ith all these different types of cosm

etics. The 
higher in s ociety the statues w

ere of the person 
the m

ore clothes and m
akeup they w

ore. 
 R

ed ochre w
as m

ixed w
ith w

ater to create a  
lipstick w

hich w
as then painted on w

ith a brush. 
 

 
 

 
 

 
 

1 



E
gyptians also had their ow

n version of nail varnish - henna. H
enna w

as used 
not only to colour the nails but also the skin and hair.  Today henna is used as 
a natural hair dye that gives the hair a reddish tint. 

Eye M
akeup O

rigin 

A
ncient E

gyptian eye m
ake up w

as extrem
ely 

elaborate. The alm
ond eye look w

as created and it is 
w

hat E
gyptian m

akeup is w
ell know

n for.  Eye m
ake up 

had a long history in A
ncient E

gypt and both m
en and w

om
en w

ere usin
thousands of years ago. The eye m

akeup w
as used to colour their eye lashes, 

eye lids and eye brow
s and the favourite eye m

akeup colours w
ere black and 

green. The pow
ders used to create the eye m

akeup w
ere ground on a palette 

then m
ixed w

ith w
ater to form

 a paste. 

g it 

 E
ye paint is probably one of the m

akeup techniques that first springs to m
ind 

w
hen w

e think of E
gyptian faces. 

A
ncient E

gypt is believed to be the pioneer of eye m
akeup. E

gyptian people in 
pictures are usually dr aw

n 
having ornam

ented eyes. 

A
ncient E

gyptians had a w
ide 

extent of m
akeup utensils. 

O
ne of them

 w
as kohl. It w

as 
believed that eye m

akeup 
could w

ard off evil spirits and 
im

prove eyesight. E
ven the 

poor w
ore eye m

akeup in 
ancient E

gypt even though it 
w

as basic. The m
aking of 

cosm
etics during ancient w

as 
usually done by fem

ale slaves 
called C

osm
etae.  

A
s w

ell as being used for decorative purposes, studies show
 that E

gyptian 
eye m

akeup w
as also used for an holistic purpose.  It represents the ancient 

E
gypt’s spiritual and m

edicinal custom
s as w

ell by being a protective shield 
against the evil spirits. 

A
ccording to their belief, an unadorned eye w

as an unprotected eye. This 
w

ould m
ake a person vulnerable to w

hat they refer to as the “E
vil E

ye”. 

The C
ats Eye 

The early E
gyptians held cats in high esteem

. Their eyes w
ere m

ade to look 
the sam

e as cats eyes in that they w
ere darkened w

ith m
akeup and alm

ond 
shaped. 

K
inds of Egyptian Eye M

akeup 

The ancient E
gyptians had tw

o kinds of eye m
akeup m

esdem
et and U

dju.  
M

esdem
et is a lead ore, w

hich is dark grey in colour. The latter com
es from
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copper, m
ore specifically green m

alachite. 

The m
ost com

m
only eye m

akeup look in E
gyptian tim

es w
as thick lines 

extended out to the sides.  

G
alena is said to be effective in protecting the eyes from

 the intense heat of 
the sun. It acts as a disinfectant as w

ell. It contains properties that are helpful 
as a fly-deterrent.  

K
ohl 

K
ohl w

as the m
ain ingredient used by 

the E
gyptians to m

ake their eyelashes 
look darker. It w

as also used to add 
length and volum

e to the lashes. K
ohl 

w
as probably derived from

 charcoal or 
soot, galena or m

alachite.  

It w
as applied around the eyes w

ith a 
sm

all stick that becam
e the w

orld's first 
m

akeup applicator. 

To the right are kohl pencils used today 

M
akeup Preparation 

The ancient E
gyptians did not have any of the  

m
odern equipm

ent used today. They had to 
m

ake do w
ith w

hat they had, for exam
ple 

kitchen utensils w
ere used to m

ix their m
akeup 

preparations. These included grinders, 
applicators and especially palettes. 

S
om

e of the E
gyptians cosm

etics involved preparation that used anim
al w

aste 
products such as fly dung, w

hich w
e w

ould probably not w
ant to use today. 

 Perfum
es  

The E
gyptians w

ere also very m
uch into fragrance. M

ost fragrances w
ere oil 

based and contained essential oils such as various flow
ers, turpentine, 

cinnam
on, even alm

onds. For solid perfum
e w

ax w
as added to the m

ixture.  

H
air 

W
igs w

ere w
orn by both m

en and w
om

en. They w
ere m

ade of braided linen 
strips glued w

ith beesw
ax. W

om
en often w

ore false braids to fill out their ow
n 

hair. C
overings of fine linen protected hair from

 the dust and sand that w
as 

alw
ays present. 

Skin  

E
gyptians spent a great deal of tim

e m
aking them

selves look attractive. First,  
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they bathed in baking soda and w
ater. Then large am

ounts of perfum
ed oils 

w
ere applied to protect their bodies from

 the sun and hot, dry air. W
om

en 
m

ade perfum
ed w

ax balls w
hich they placed in little hats on their heads. A

s 
the heat of the day softened the w

ax, little drops of m
elting oil ran dow

n their 
necks and backs. This oil kept their bodies m

oist. 

H
ere are som

e pictures of Egyptian m
akeup 
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M
akeup through the ages 

 15
th century 

 In the 15
th century upper class ladies of northern E

urope plucked their hairline 
to m

ake their foreheads look higher, and they scraped their hair back under 
an elaborate head dress. In w

arm
er w

eather w
om

en styled their hair in plaits 
and w

ore low
 jew

elled turbans or caps. In higher classes if you had blond hair 
it w

as considered to be a sign of beauty. This m
eant that both m

en and 
w

om
en tried to turn their hair blond by using bleach, saffron or onion skin dye. 

P
eople used to sit for hours in the sun w

earing a crow
nless hat to try and 

bleach their hair. 
 16

th century 
 D

uring the 16
th century m

en began to w
ear short hair and grew

 short beards 
and m

oustaches. Q
ueen E

lizabeth I set the fem
ale trends for this era w

ith 
w

om
en from

 high society copying her naturally pale com
plexion and red hair 

by using w
hite pow

der and w
earing red w

igs.  The w
hite lead pow

der w
as 

later found to be poisonous. E
lizabethan ladies w

ere inspired by the Italians 
and used lead-based rouge colour to give their cheeks a healthy glow

.  
C

olouring eyebrow
s, lips, and even blue veins, w

as done too w
ith alabaster 

pencils. To hold all their m
ake-up together they applied a thin glaze of egg-

w
hite paste.  

 18
th century 

The 18
th century w

as w
hen w

ealthy m
en w

ore w
hite pow

dered w
igs, w

hich 
w

ere tied back into a long braid at the back of the neck w
ithin a black silk bag 

or tied w
ith a black bow

.  S
om

e m
en w

ore their ow
n hair in this style.  

Victorian tim
es 

 In the V
ictorian tim

es m
akeup w

as applied to give a m
ore natural beauty look, 

w
hen w

om
en liked to be thought of as fragile ladies. They com

pared 
them

selves to delicate flow
ers and m

ade them
selves look delicate and 

fem
inine. 

S
om

etim
es ladies discreetly used a little rouge on the 

cheeks, but m
akeup w

as frow
ned upon in general 

especially during 1870s w
hen social etiquette w

as 
very im

portant. A
ctresses how

ever, w
ere allow

ed to 
use m

akeup and it w
as w

orn by fam
ous beautiful 

w
om

en such as S
arah B

ernhardt and Lillie Langtry 
fam

ous in the 1880s. M
ost cosm

etic products 
available then w

ere still either chem
ically dubious or 

found in the kitchen am
ongst food colourings, berries 

and beetroot. 

M
iddle and upper class w

om
en used cosm

etics less, but it w
as not 

abandoned com
pletely.  O

ther than face pow
ders m

ore brightly coloured 
m

akeup w
as used by prostitutes and actresses, w

ho w
ore it only on stage.  In  
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the 1840’s w
om

en’s hair w
as w

orn in a sleek style w
ith it being oiled and 

sm
oothed dow

n over the tem
ples w

ith long sausage curls at the side and later 
w

ith a heavy knot of curls or plaits at the back.  

A
 pale skin w

as a m
ark of gentility. It m

eant that a lady could afford to not 
w

ork outdoors getting suntanned w
hich w

as then considered vulgar and 
coarse. R

oom
s w

ere shuttered w
ith dark heavy velvet curtains to keep out the 

sun's rays. Ladies also tried to keep their neckline in good condition as it w
as 

often exposed in evening dress. Fine blue lines w
ould be painted on the skin 

to increase the appearance of delicate translucent skin show
ing veins. 

H
air  

D
uring this tim

e it w
as thought that a w

om
an's crow

ning glory w
as her hair. It 

w
as rarely cut, usually only in severe illness. False hair w

as also used, 
depending on the current fashion. 

N
estle P

erm
anent H

air W
ave - Ladies w

anted to 
look natural so m

any had their hair w
aved. B

y 
1906 C

harles N
estle invented the perm

anent 
w

ave. A
n electric heat m

achine w
as attached to 

the hair pads protecting the head and curled the 
hair.   

R
ight is a picture of C

harles N
estle using his 

electric m
achine to produce a N

estle w
aved 

hairstyles. 

The M
arcel W

ave – In 1908 M
arcel of France 

introduced a new
 form

 of hair w
aving called the ‘M

arcel W
ave’. Follow

ing on 
from

 this, hairdressing techniques in B
ritain w

ere revolutionized. The 
technique curled the hair w

ith hot irons in a w
aved arrangem

ent around the 
head. A

s w
ell as M

arcel w
aving, w

om
en also dyed their hair. 

Face cream
s  

A
fter 1886, H

arriet H
ubbard A

yer founded various face cream
s and anti-

ageing products. B
efore that, little that w

as satisfactory had been available.   

The Edw
ardian era 

 A
t the beginning of the Industrial A

ge there w
ere big changes.  B

y the 
E

dw
ardian era lots of cosm

etics w
ere sold.  A

nti-deodorants first appeared in 
the 1890s w

ith alum
inium

 chloride as the active ingredient.  
 O

ne effect of cosm
etics is that they highlight the sexuality of the w

om
en w

ho 
w

ear them
, by em

phasizing lips and eyes and reddening cheeks. Therefore, 
for m

uch of the nineteenth century those of the m
iddle and upper classes did 

not consider m
akeup respectable. 
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20
th century 

 B
y the early decades of the tw

entieth century this view
 began to change. 

W
om

en gained the right to vote and began to gain other freedom
s as w

ell. 
The start of W

orld W
ar I in 1914 gave an opportunity for w

om
en to have m

ore   
public roles, as they took over the jobs of m

en w
ho had gone to w

ar. W
hen 

the w
ar ended in 1918 these m

odern, m
ore independent w

om
en w

ere not 
content w

ith the old styles. They w
anted fashion that w

as fun, sexy, and free, 
and the generous use of cosm

etics w
as part of the new

, daring im
age.  

 1920s 
 

M
odern young w

om
en of the 1920s, called 

‘flappers’, used heavy lipstick in dark reds 
w

ith nam
es like ‘oxblood’. They reddened 

their cheeks w
ith rouge, and as hem

lines on 
skirts and dresses w

ere going up, m
any 

rouged their knees as w
ell.  

 
This is an exam

ple of how
 hair and m

akeup 
has influenced the looks w

e achieve today – 
this picture could have been taken in the 
1920s or yesterday!  N

ote the dark eyes and 
brow

s sim
ilar to the A

ncient E
gyptian look.  

 1930s 
 Lipstick began to be redder throughout the 
1930s w

ith the colour changing every year. In 
those days they applied their lipstick thickly. 
E

yebrow
s w

ere plucked to a thinner pencil 
line in the 1930s than the 1920s. S

om
etim

es 
they w

ere com
pletely plucked and so a pencil 

w
as used to m

ake the line.  S
om

e w
om

en 
even shaved their eyebrow

s w
ith disastrous 

end results as the brow
s never grew

 back. 
There w

as also a fashion for false eyelashes. 
 1940s 

A
t the outbreak of W

orld W
ar II there w

ere hard 
tim

es ahead, but w
om

en still w
anted to look 

beautiful.  W
artim

e propaganda encouraged 
w

om
en to m

ake the m
ost of them

selves, no 
m

atter if they w
ere w

orking in a m
unitions 

factory, staying at hom
e or w

ere in the services. 
V

arious brands of leg m
akeup could be bought 

because of the short supply of stockings. W
om

drew
 seam

s dow
n the back of their legs w

ith 
eyebrow

 pencil – this gave the appearance of
w

earing sto

en 

 
ckings.  
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R
ed lipstick w

as seen as a sym
bol of patriotism

 during this tim
e. It didn’t only 

m
ake w

om
en feel m

ore fem
inine, it m

ade them
 feel like they w

ere defying the 
difficult tim

es that w
ere happening around them

.  W
hen lipstick w

asn’t 
available, beetroot juice w

as used. 
 B

elow
 are som

e of the tricks w
om

en did to m
ake them

selves look beautiful: 
 1.  

G
ravy brow

ning as fake tan 
2. 

B
lend lipstick on cheeks for rouge 

3.  
P

encil up legs as pretend tights 
4.  

W
ear bright red lipstick for a touch of glam

our  
5.  

B
londes use lem

on in their hair, brunettes use vinegar  
6. 

Fine soap in hair and m
assage into the scalp for sw

eet sm
elling locks 

7.  
M

ake hom
em

ade face m
ask, using oats, lem

on and m
ilk  

8.  
N

o need for a hairdresser - just som
e hair pins and creativity.  

9.  
U

se talc on face, as a replacem
ent for sm

ooth face pow
der  

10.  
R

ag hair – no need for curlers just old rags! 
 1950s  
 O

nce A
m

erican w
om

en gained the vote, the new
ly liberated w

om
an show

ed 
how

 free she w
as by displaying her right to 

speak out and red lipstick becam
e very popular.  

From
 the 1930s through the 1950s, the looks of 

various m
ovie stars w

hose faces becam
e w

ell 
know

n e.g. A
udrey H

epburn type eyeliner has 
been seen on the catw

alks ever since she m
ade 

it to the big screen.  
 G

lam
orous w

om
en at hom

e put their hair up so it 
w

ould not get in the w
ay w

hen they did their 
housew

ork.  This becam
e a popular im

age.  
M

any w
om

en spent a lot of tim
e m

aking 
them

selves look beautiful.  A
long w

ith a pale 
com

plexion and brightly coloured lips, the ’doe eye’ w
as fashionable, and w

as 
created w

ith shadow
 on the lids, eyebrow

 pencil, m
ascara and eyeliner 

applied very heavily – again sim
ilar to A

ncient E
gyptian styles.    

 1960s 
 The 1960s brought a lot of m

akeup changes, 
from

 w
hite lips and E

gyptian style eyeliner to 
fantasy im

ages like butterflies painted on faces.  

1970’s 

D
uring this decade, bare and natural eyes w

ere 
the trend w

ith the use of light pastel eye 
shadow

s, silvery or pale blue liner and a light m
ascara. 
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1980’s 

P
unk and goth styles w

ith very heavy eye m
akeup becam

e popular during this 
tim

e. A
s w

ell as this, lots of coloured m
ascara and 

blue eye shadow
 w

ere com
m

on and becam
e the 

basic m
akeup style. 

1990’s/today 

W
hile the 1980’s gave us overdone looks, the 

1990’s m
akeup w

as m
ore subdued, it being m

ore 
natural, as it is today, but dram

atic m
akeup styles 

have still never gone aw
ay. 

There are sim
ply m

any m
akeup styles to choose 

from
 especially from

 years past.   
 W

ell know
 producers of m

akeup 
 

W
om

en such as E
lizabeth A

rden (1884–1966), 
M

adam
e C

. J. W
alker (1867–

1919), and H
elena R

ubenstein 
(1870–1965) form

ed com
panies 

to sell the new
ly popular 

cosm
etics. C

osm
etics began to 

be packaged in portable 
containers such as tubes for 
lipstick and decorative flat 
containers called com

pacts for 
pow

der. It not only becam
e fashionable f

w
om

en to carry cosm
etics w

ith them
 w

herever 
they w

ent, but for the first tim
e stylish w

om
en 

applied their m
akeup in public, using a sm

all m
irror in the lid of the

or 

ir pow
der 

om
pact.  

ncient Egyptian m
akeup versus 21

st century m
akeup

c A
  

A
ncient Egyptian 

The ancient E
gyptians used different types of eye m

akeup: 

• 
een m

alachite (copper ore) w
hich they got 

• 
areas of E

gypt. They 

• 
 an expensive yellow

-coloured spice that they used 

• 
ral that they ground finely to serve as m

edicinal eye 

• 
 - used these along w

ith m
inerals to create eye and 

• 
They used goose fat to create cosm

etic pastes.  

9 

 

The U
dju - m

ade out of gr
from

 the m
ines in S

inai.  
K

ohl - m
ade out of galena or lead su lfide that w

ere taken either from
 

the coasts of the R
ed S

ea or around the upper 
used this (along w

ith soot) as black eyeliners.  
S

affron -This w
as

as eye shadow
.  

Jasper - m
i ne

treatm
ents.  

B
urnt A

lm
onds

brow
 colour.  



• 
C

eruse - a w
hite lead pigm

ent they used to lighten their faces.  
• 

Fat - used goose or bear fat as w
ax base in adding pigm

ents.  
• 

R
ed ochre - used this type of red clay for adding colour to their lips and 

cheeks. 
• 

W
ine - dregs from

 w
ine w

ere used as their form
 of ancient lipstick.  

• 
C

halk - w
as also used to w

hiten the face.  

E
gyptian m

ake up w
as all about a w

hite face, dark brow
s and lashes, and 

nice, red lips.  

21
st century  

• 
Lipstick, lip gloss, lip liner, lip plum

per, lip balm
, lip conditioner, lip 

prim
er, and lip boosters.  

• 
Foundation, used to sm

ooth out the face and cover spots or uneven 
skin coloration. U

sually a liquid, cream
, or pow

der. Foundation is often 
applied before. 

• 
P

ow
der, w

hich is used to set the foundation, gives a m
atte finish, and 

also conceals sm
all flaw

s or blem
ishes. 

• 
R

ouge, blush or blusher, cheek colouring is used to bring out the colour 
in the cheeks and m

ake the cheekbones appear m
ore defined. This 

com
es in pow

der, cream
, and liquid form

s. 
• 

B
ronzer, used to give skin a bit of colour by adding a golden or bronze 

glow
.  

• 
M

ascara is used to darken, lengthen, and thicken the eyelashes. It is 
available in natural colours such as brow

n and black, but also com
es in 

bright colours such as blue, pink, or purple. There are m
any different 

form
ulas, including w

aterproof and is often used after an eyelash curler 
and m

ascara prim
er.  

• 
E

ye liner, eye shadow
, eye shim

m
er, and glitter eye pencils as w

ell as 
different colour pencils used to colour and em

phasize the eyelids 
(larger eyes give a m

ore youthful appearance).  
• 

E
yebrow

 pencils, cream
s, w

axes, gels and pow
ders are used to colour 

and define the brow
s.  

• 
N

ail polish, used to colour the fingernails and toenails.  
• 

C
oncealer, M

akeup used to cover any im
perfections of the skin. 
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C
onclusion 

 Throughout m
y research I have found out that throughout the ages and today 

w
om

en have been influenced by the use of m
akeup from

 A
ncient E

gypt. 
E

xam
ples are: 

 
• 

E
ye liner  

• 
E

ye colours 
• 

Face cream
s 

• 
E

yebrow
s 

• 
Lipstick  

• 
Face pow

der 
• 

B
ody oils/ m

oisturisers  
• 

H
air oils 

• 
P

erfum
e 

• 
H

air dye/m
oisturisers 

• 
H

air extensions/w
igs 

 A
lso eye m

ake up styles are very sim
ilar to those styles of the ancient 

E
gyptians e.g. outlining of eyes, colouring eyelids, etc.  

 S
om

e of the reasons for using m
akeup is the sam

e today as in A
ncient E

gypt, 
for exam

ple it is to m
ake w

om
en look beautiful, hide spots and blem

ishes and 
m

ake them
 feel better. 

 Today there is a difference in price and packaging of m
akeup.  W

om
en w

ho 
have lim

ited m
oney are m

ore likely to buy cheaper m
akeup, such as B

oots N
o 

17, w
hereas those w

ith m
ore m

oney w
ould perhaps buy a m

ore expensive 
brand of m

akeup such as Lancom
e or Elizabeth A

rden.  In A
ncient E

gypt the 
poorer w

om
en still w

ore m
akeup although it w

as basic.   
  A

lthough the ingredients used are different today the effect of m
akeup is still 

the sam
e as it w

as in A
ncient E

gyptian tim
es.  
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