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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 1 series overview

Candidates appeared to be well-prepared for this examination, with the majority answering the correct
number of questions using the correct set films and addressing the questions with specific examples
from the films they had studied. Few candidates displayed the misconception that questions were
asking for lengthy exposition of theory. Many candidates appeared to have planned their responses to
provide a structured answer to the question asked. More successful responses showed sophisticated
knowledge and understanding by analysing many detailed examples from the films to illustrate a
coherent overall argument. Less successful responses would not address the question, lack
exemplification, show a weaker grasp of the micro elements, aesthetics or critical approaches, or digress
into irrelevant material.

Candidates who did well on this paper Candidates who did less well on this paper
generally: generally:
¢ allocated time effectively ¢ spent too much time on questions 1 and 2 and
e were clear on the distinctions between the ran out of time later in the paper
different micro elements e combined or confused micro elements,
especially mise-en-scéne, lighting and

e gave specific and suﬁiciently detailed performance

examples from the set films

e wrote very generally about the set films, with
irrelevant interpretation of audience response,
unnecessary explanation of theory, or

background facts about the films

¢ launched straight into an answer to the
question in their responses.

¢ wrote lengthy introductory paragraphs that
might simply rephrase the question.
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Section A overview

This section asks candidates to apply their knowledge and understanding of the micro elements of film
form across all three eras of US film production.

Question 1 is a question that tests candidates’ knowledge and understanding of any of the elements
listed in the subject content under the micro elements of film form; in this case, non-verbal
communication.

Question 2 asks for analysis using a micro element (or some aspect of a micro element) in one film.

Questions 3 and 4 ask for analysis and comparison of two films, with 10 of the 35 marks available
allocated to this comparison. In both Questions 3 and 4 the comparison asked for was that between the
aesthetics of the two films. Questions 3 and 4 appeared to be the most demanding across the paper, as
some candidates found difficulty in analysing aesthetics.

Misconception

Simply using the word ‘aesthetics’ or stating that something creates an aesthetic effect does

@ not demonstrate application of knowledge and understanding of aesthetics. Less successful
candidates often used the term ‘aesthetic’ when they were referring to themes, messages or
genre conventions, and so did not adequately compare the aesthetics of the two films. More
successful responses might discuss themes, messages and genres but would explicitly link
these to the associated aesthetics of the films they cited.

Occasionally a candidate did not answer Question 2, perhaps thinking that these were either/or
questions. Also occasionally, a candidate analysed a film from the wrong era in Questions 1, 2, 3 or 4,
which limited the marks available.

Assessment for learning

which questions to answer at the beginning of the exam and to double-check that these are
from the correct era in Section A and are the right choice between surrealist and German
expressionist/French new wave film in Section B.

@ Candidates should be advised to note physically which films they will be using when selecting
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Question 1

You have studied one US film from each of the lists.
For Questions 1-4 write about the US films you have studied.

Silent Era 1930-1960 1961-1990

Wings (1927). Citizen Kane (1941). 2001: A Space Odyssey (1968).

Directed by William A. Wellman. Directed by Orson Welles. USA | Directed by Stanley Kubrick.

USA USA

The Gold Rush (1925). Singin’ in the Rain (1952). Raging Bull (1980).

Directed by Charlie Chaplin. Directed by Gene Kelly/Stanley | Directed by Martin Scorsese.

USA Donen. USA USA

The Mark of Zorro (1920). Stagecoach (1939). E.T. (1982).

Directed by Fred Niblo/Theodore | Directed by John Ford. USA Directed by Steven Spielberg.

Reed. USA USA

The General (1926). Vertigo (1958). Do the Right Thing (1989).

Directed by Clyde Bruckman/ Directed by Alfred Hitchcock. Directed by Spike Lee. USA

Buster Keaton. USA USA

Sunrise (1927). Double Indemnity (1944). The Conversation (1974).

Directed by F.W. Murnau. USA Directed by Billy Wilder. USA Directed by Francis Ford
Coppola. USA

The Wind (1928). All that Heaven Allows (1955). | West Side Story (1961).

Directed by Victor Sjostrdm. USA | Directed by Douglas Sirk. USA | Directed by Jerome Robbins/
Robert Wise. USA

1 Explain how actors use non-verbal communication to create a performance in at least two
examples from one film from 1930-1960 that you have studied. [10]

This question proved accessible for those candidates who had a clear understanding of the role of non-
verbal communication as part of performance as a micro element. Some candidates struggled to
demonstrate such understanding, instead discussing other micro elements such as cinematography,
sound and mise-en-scene.

Exemplification in this question should demonstrate understanding of the element, so better responses
focused on non-verbal communication as part of performance, often discussing use of facial expression,
gesture, proxemics or other elements of body language. The quality of the response often depended on
the detail the candidate could supply: less successful answers might state very generally that an actor
‘smiles a lot’ or describe actions; more successful answers went into detail about how the performance
of one or more actors was constructed.

Note that the ‘Explain’ command word in this question demonstrates that it is testing knowledge and
understanding of the micro element, so more successful candidates did not waste time with lengthy
analysis of meaning, directors’ intentions, audience interpretations, theory or other unnecessary material.

6 © OCR 2023
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Misconception

not speaking’ or to include any micro element that did not involve language, such as

@ Some candidates took ‘non-verbal communication’ to mean ‘what happens when actors are
cinematography, sound and mise-en-scéne.

Question 2

2  Analyse how editing is used to create meaning in at least two examples from one film from the
silent era that you have studied. [10]

Most candidates were able to give two examples of editing. More successful responses gave detail of
how and why specific shots were edited together, used accurate terminology in their description of the
edits and chose their examples well to illustrate meaning. Some candidates found it harder to analyse
the meaning of examples of continuity editing, though some very successful answers were able to do
this. More candidates found expressive transitions easier to analyse. Similarly, the use of long takes,
while acceptable as an example, were rarely well-analysed.

Some less successful responses discussed edits rather generally, such as ‘used fast paced edits’, ‘used
cutaways’, where exemplification ranged from the less specific to extremely vague references to the film
as a whole e.g. ‘within the fight scene’.

Misconception

Candidates should avoid using this term unless they are absolutely clear that the editing has

@ Some candidates incorrectly labelled nearly every cut they analysed as a ‘jump cut’.
consciously deviated from continuity editing (in one of the Section B films, for example).
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Question 3*

3* Compare how mise-en-scéne contributes to the aesthetics of one film from 1930-1960 and one
film from 1961-1990 that you have studied.
Give detailed examples from both films. [35]

This was the more popular of the two optional comparison questions.

Most candidates were able to give some examples of mise-en-scéne from their chosen films and most
could make an attempt at comparison and contribution to aesthetics.

Many of the more successful responses worked through a list of aspects of mise-en-scéne such as
setting, props, costume, and make-up systematically, discussing both films in terms of each element and
linking these carefully to a comparison of the films’ aesthetics. These responses typically offered several
detailed examples from each film.

Less successful responses provided less detail in their exemplification, did not compare the two films
explicitly, lacked understanding of aesthetics, or had less of a focus on mise-en-scéne. Some responses
discussed other elements, such as performance, lighting and cinematography confidently but incorrectly
stated that these formed part of mise-en-scéne in the introduction to their answer.

Misconception

performance, lighting and cinematography. Candidates should note the boundaries of mise-
en-sceéne as described in the subject content of the specification (which may differ from those
used in Media Studies).

@ Some candidates explicitly stated that mise-en-scéne included other micro elements such as
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Exemplar 1

Examiners’ report
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This is an example of a solid Level 5 response that explicitly compares the aesthetics of the two films
(though less successful on aesthetics for Do the Right Thing) and comprehensively analyses many
detailed examples from both films. Comparison runs throughout the exemplification.

This candidate allocated time effectively, meaning that they reached Levels 4 and 5 in the mark scheme
across all five of their responses. This exemplar shows how the candidate launches straight into an
answer to the question at the beginning of the essay and offers a summary at the end, with the bulk of
the response concentrating on quality and quantity of exemplification. This economical approach seems
to have aided time allocation.

The references to lighting do usually refer to elements of mise-en-sceéne such as the venetian blinds or
the motivated lighting within the sets, so were relevant.

Question 4*

4* Compare how cinematography (including lighting) contributes to the aesthetics of one film from
the silent era and one film from 1961-1990 that you have studied.
Give detailed examples from both films. [35]

This was the less popular of the two optional comparison questions.

Most candidates were able to give some examples of cinematography from their chosen films, often with
more of a focus on lighting, and most could make an attempt at comparison and contribution to
aesthetics. Compared to Question 3, there appeared to be fewer middle level responses and more that
reached either the higher or the lower mark bands.

More successful answers could give detailed examples of use of different shots and use of expressionist
or naturalistic lighting and analyse and compare their contribution to the aesthetics of the two films.

Less successful answers wrote very generally about the cinematography — for example, ‘there are a lot
of wide shots’ — and gave lots of examples of what happened in the shots, rather than analysing the
cinematography.

12 © OCR 2023
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Section B overview

Section B requires candidates to analyse one or both of the two-set experimental surrealist films and the
set German expressionist or French new wave film they have studied.

The shorter Question 5 and the longer optional Questions 6 and 7 can be about either of the two sets of
films. In this component, Question 5 asked about one surrealist film, which caused confusion for a small
number of candidates who wrote about their German expressionist or French new wave film instead,
then wrote about the wrong film again in Questions 6 or 7. Otherwise, this question was generally
answered well.

Questions 6 and 7 require candidates to analyse using critical approaches. This is worth 10 of the 35
marks available for these questions. In Question 6, the critical approach was that of conceptions of film
narrative. In Question 7, the critical approach was that of the claims of naturalism and realism as against
the expressive. Both questions were generally answered well.

Question 5

You have studied both of the experimental surrealist films in the list:

Un Chien Andalou (1929). Directed by Luis Buruel. France.
L’Age D’or (1930). Directed by Luis Bufiuel. France.

You have also studied one film from the table:

German expressionist French new wave

The Cabinet of Dr. Caligari (1920). The 400 Blows (1959).

Directed by Robert Wiene. Germany Directed by Francgois Truffaut. France
Nosferatu (1922). A Bout de Souffle (1960).

Directed by F.W. Murnau. Germany Directed by Jean-Luc Godard. France
Metropolis (1927). Cléo from 5 to 7 (1962).

Directed by Fritz Lang. Germany Directed by Agnés Varda. France

5 Analyse how one experimental surrealist film you have studied uses micro elements to create
narrative ambiguity. [15]

Un Chien Andalou was the most common film choice for this question, though some candidates
mistakenly wrote about both surrealist films.

Candidates appeared to have little difficulty with the narrative ambiguity aspect of the question. Top
level responses usually discussed more than one micro element and made analysing this exemplification
the focus of the answer. The most commonly used micro elements were editing and mise-en-scéne.
Lower-level responses wasted a lot of time explaining surrealism and Freudianism and lacked detail in
the exemplification or discussed the narrative of the film without focus on use of micro elements (often
with some irrelevant reference to narrative theory).

13 © OCR 2023
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Question 6*

6* Discuss whether the distinctiveness of the German expressionist or French new wave film you
have studied is derived more from its aesthetics or from its narrative structure. [35]

This was the more popular of the two optional questions.

The great majority of candidates seemed able to confidently approach all three elements of the question:
distinctiveness, aesthetics and narrative. The main difference in these responses was the extent to
which they tackled narrative structure, the quality and quantity of exemplification and the sophistication
of the overall argument. Some successful responses argued that the aesthetics and the narrative
reinforced each other so could not be separated.

Unlike Question 7, there is no ‘why’ component to this question, so lengthy pre-prepared exposition of
the aims of the French new wave or German expressionism was usually self-penalising as it wasted
time, though short references to the overall movement to help explain the distinctiveness, aesthetics or
narrative structure were sometimes useful.

Some less successful responses ignored narrative structure or simply discussed the representations in
the narrative; were very generalised, discussing the film as a whole with no examples; or were very short
as the candidate appeared to run out of time.

Question 7*

7* Discuss how and why the German expressionist or French new wave film you have studied
balances naturalism, realism and the expressive. [35]

This was the less popular of the two optional questions.

There were several successful approaches to this question, depending on the film chosen. French new
wave films were most often discussed in terms of the use of micro elements to balance naturalism and
the expressive, and the realism of the narrative (especially in discussing The 400 Blows). German
expressionist films might be discussed in terms of largely rejecting naturalism and realism in favour of
the expressive — but even here many answers pointed out some naturalistic elements. Other responses
argued that the expressionism of the earlier films, in reflecting the difficult post-war social context of
production, created a sense of realism.

There were some much less successful responses where naturalism was equated with an interest in
nature, or where the discussion of realism was limited to how ‘realistic’ some of the film content could be
considered. Another common reason for lower marks was candidates running out of time.

14 © OCR 2023
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Exemplar 2

he - Canb (ovu\ %Z l?ﬂl

s A /k; {XWJC’S\\VI

] s \ L ¢ 1m £ w
OLDC,UMﬁJ'%r\ —-\}'\-\(! :)’(cﬁvpm/m

X)'a{'urz.[um ézt }lum ’Acm )’D ?Qﬂff‘r:v\ n—crﬂtn LA A

;}_/l‘\?_&“dﬁ&cﬁ_ﬂ%;d%lp&«@@ ooy ots sonchinan”

sirae by docvnentane T s o %MJ_\ 2llow feor Wi Je

_I(Y’[bh.. ot nabars (oo s S’%—TMF By Ak A nenoer of b

#7-/- Q\ f)m (Ae rrw%mn'} o )J’hud/'-. rr\,\m f(ﬁ(Lﬂ—\
| Fu L halian Uﬂ_ﬁ—-ﬂf&/ﬁ)/‘ v eacnt JZ&‘D[C(-;U'\ }J\ lelm.ﬁ |
//mﬂ'\:.}@{/‘ Zﬁb{rg’:ﬁ QOJ,KL'\- of e dom L(, mnf? L Le ’é’,
Q&Sl&f‘f}n'f‘- _['(7(”4[7/&_; )@O Nt _clenr Monwnpa ia /A
ﬁ/m wiit o e sep Mlzat fnflvence . %Pkﬁmfuhr‘ U 2-8
o T /’a/m el Yt @_Momenl ol D?m"Ln Ron. 14 On
e Auuen,//t Aete hen_ Codrt ths - A‘(\ ine Uggzn’!' |
G)/(»{/t/ W o @/9%'/7 tac lk/{pégj—n 14W An

_Mﬂ(h’\ D{C)C()rwm}g:} f‘f/m pf\a’f‘ ‘é.l{umal'\m}m,;rord 4&'
chald, v -

Mot A o Qﬂ(/q /(,,,\ e lfns_ obierved. T o

_Q ﬁ‘ A = . ) im

L4 e A Y/ M € AN = T A - (] =\ /T AN
1 o ‘ -
A Lo ==

, ' AL DA , y A K8 r MTLed oy A2~ . ;

O / L\ 0 AN Ay g //"é 24 hnrwn,[L\ wu(& LA @(B‘\ ~In L@;\,

]oﬁ TQ:‘) Maﬁadd’/f )/ﬁ l/&- 3’0’:':.-—( n/'-:»((}llm n\KL Ql""‘éflw:x ‘
bfmw M»:J‘ %b (-L~ {AA/« b ‘oo[r\-\mo'uflé %mw,mbc_ ‘Ic\ Mw LR,
r\l Q maf\-—tn o Lee M ﬁﬁmﬁ/{ vzﬁfd UL oF d"éaﬂ 4 y.”
_QMQ ~ron by Aomare opaiclel by @ﬁ L L kg

, W bore addu \n V; Sesve of 1UM%HcA)-\ LS 1[2%“,;5__

15 © OCR 2023



A Level Film Studies - H410/01 - Summer 2023 Examiners’ report

3 boes Ml/u N e YS ﬂ[Q\ Ya¥s ok o~ rtal- Hre /év&m

i ﬁ/bp\n_:,-, Man_ \‘ M\U( D£ L/L\Jr"r\ a\ﬂfﬂﬂ\ }”7 L\lﬁiﬂln.; rs
f‘:“ Wﬂ(ﬂ lff(/ ’M/‘ﬂ /,{L I\Gl*a ‘}L‘Q“\ LL [th}ll(h

a8 HL s:rwmh ﬂ\a/r— U, EUU\‘)I"\M;@,; [ %gf@ 9{%5@1 E;ﬂﬁc;&[‘a%
_ﬁf‘ l’fl Q‘\m, [/(/\/T—[Ob LUS((J"’\"\L(L "ilm\) Wﬁeop ﬂ';:s(nm

* bOrv-ul/Lx—fﬁ Lﬁ D {/A/It{f ON fq }’(Lpiolm hen S(.ewv'\
' /L‘af]&{'rn-—cmf- An bpire Vs Sclen{ ciolnatbible & ﬂumvbdzb\ Jhmn
(/131”0& . /
Mo'wcw.— ‘7/}3#* Ao ac&mzfs M/@nomc)"
[-errwnr]ﬂ in L\‘\’a work , /CC,M\(L\ Mn:uwﬁ Afu U of
1 Swambelidm b came //;;,p(\ A‘OMU\.. Scas for s o

,vm_ﬁﬂm_hm_imva‘mmhd M(’Nsp VA&\:L Eﬁ’ﬂo{
J_wmja_w@ {fg /,n-ggp L\am,\SL{c\m. {3:»\1\ [,

//(ﬁﬁ'\’zl\, ) AOL‘Or-ee Dmn}“ %"J JCM pV\l'b :
Jf\rlb([" LRM\[M:’ ‘é Ao_Bn. ) nD‘éCﬁ‘\i[I:C/ ¢ [le ?ﬁhfh~
A[M ~nF f{‘)!‘\/\oﬂmm\ Q,mun,u& HA.\I-—%\«J (ra

0 Sehe/ el qc_:\ < Mlbine imprvisshon
; (’rCAk, Nahicrlishe ~ J/"\(Q 2ch'a_, J‘Q_GM

@) W
rM%ﬁk&[_&ﬁ_»_ﬁg_ﬂ&Mﬂ#d/ﬁ/ﬁ PO
o N2 ‘“:(:GUQA.—uv\' L

f i ML p. ¢ S0 ) 410 '} QML N2y

%ﬁu a(ﬁ*’\/ )4/1.,{ PB| ‘} viranl mohﬂ o.é [/(/h&[bflf‘ﬂ] /)934 .
hence. \mmm/\hm, D Seup ol /m,pnsonmnl' 0 ackio an
.'A/UDL\gdﬁ\ﬁ /7(‘ A@}‘brr\p’ C{dfnmuﬂnw gﬁ?gm m[Z[; 4ol |
C\”w \r{‘ AthIEDﬁM, ﬂdyﬂ)\ o //Lli Zof‘b(‘, \Jmuhﬂ"u(ﬁﬂé R
My aPWm oliae Lo B iedink E\Oﬂd A &Riﬁ*‘m‘*
_@‘7’@'\ -—-@WQM, 2l Feapt e T 2o

16 © OCR 2023



A Level Film Studies - H410/01 - Summer 2023 Examiners’ report

(H,m i alNo © Ev«mm%m o%mkrammﬁr/rcmmmn,w’ﬂ:ﬁ
y 2 (:’(MLW/ 47\ &QA& Ef//hf/u {U‘L( Qn I‘ . ﬂ\O{L Cr\'-'hhn\)
;ac\Mn\d ﬁaf Oﬂcn(.a Lo o”z Py Loo¥alis }{ rouﬂ ]
.Waud-’ ff\JTraohﬁ'f’\zS W/Z. %L/ld(’ &Qiﬁv\‘
fr)u/ﬁ) L-\> tmﬁw’mj&}?@’%{/ CL‘?-I\P'E'\\F\ I’&, (.[r\'; f’@C—{'” Z’&
SAAS > g o it fy W Ters Yo ok e
26l on M: nele A{@’b[‘/}\ﬂh‘\. v bAAZ A’%QA@W\%
|22 0,67/_ Coto . s K; e %/M!ngAOFhM
‘ ([k& ﬁfiuﬂ( Ma}h-—-\ Aﬂbl—-—& % U lﬁ(J /\Vﬂ “
/\m/ m / PN > 2 f//,, AC@’ 11‘ /\abf:;. (\JZMWJ/ 8o 22 Y X —-\ 2 //‘
Hap i Wﬁﬁ\d% é/f’h() fm/‘r:/rb&e» & @Jom LI
i Sonreat (74 - ('M/)Zo/ Mom} Ry fz l& Anhh—e
/ }’wwﬁa 1 deeale Lo A Lo owu, Lo L iy
1 ( by | ) l:o
IO )va (S nakly o ilpso AL 1 rwﬁmaﬂ PR Lars,
Lo 2ubnided Voo Mo AR Yo afoe sbows, “Tackb b
rﬂCUr‘ﬁ?or&hGn OQMMuﬂhnm fc\M/ Q il PN} LL\S )w\v'\}o
M\[ﬂfu_ N \}m[r;r?zcgmw/ o0 L(u Lilan TS > Lmﬂw En{:ﬂruﬂk
| N L 2o sochrpe, e
L Eolon=ma [A) Awite J/fxr(COf’C S(«cwn Lo ’l’- .k
Ao notdigd Lo, e gilin Lo oLl o) 2 Yo visal
r"fﬁéﬁ?’\ff\ ol Hf L . %\u 5 o O mad ' S o \ml/&/\ |

{~ ] tfﬁy‘(‘() F‘l/w:.u\ N pninvk (L secorel o Lo, }"C‘a 197/
. / —

[Mls\‘ -\\"' F;‘-’D'ﬁ' Hm/ YO Seone nlj 2 /\m['Vr-ag:S]"(\f

é&ﬁuﬂhr /,'FA/P iﬁ bf:/‘\-, —t® %"Z){ &/‘,ﬁ(f‘ml/éﬂf-f)‘ﬁr-\ {‘rJ\

/L %\/5 o o nr\.ll\g \...('3‘1}24\ oq -ﬂtzS)qC Sm‘_ad 34 rL’\\ A’hhu\\

17 © OCR 2023



A Level Film Studies - H410/01 - Summer 2023 Examiners’ report

CL(' /

'.—tpokkﬂ %%u Sov o/h’a/fwc Dol L

__L_Li&om «Ch m (3 D ane

Aﬂ)’bimﬂ/ \:r)'tmn ines_cown ~ oad WM $u!mb\ - Amoﬂ

H—w Ar/ (w&é@&w 5& m‘% “c’:r(‘il S ﬂ%\:) iJ

MW Q/\:Mn N, L xAmgile ok L\w rfﬂw‘*(mwmm

o> low.e, o&ku« Cmetrmn K{r\ot-n L/p viyex(y of— j/lp /"’{h‘;,

j/M/C%L fsin ¢ syinmbpolisrm.

_ OVU'}.J[/"\’JQD Qt;.}.r W«v@f' ]/f;-f_&,f' VAL, )7;)4\

POEIFJ;‘, N 3 huncht /,ﬁ Lxoresstonil tlnehinD g Quntu

anb (’@ )ﬂ) RA [n QHﬂm{}]" Ll i'ohpo{ kgf\,r\\’kv‘r’r\dthcn

0l ap i vdnlela PLL‘O&AU‘ ?-329‘}'20/;[ L
it all I

| cln sy colburceat > Gl

This is an example of a successful Level 5 response that uses analysis of three detailed examples to
demonstrate the candidate’s understanding of the critical approach required by the question. Realism
and naturalism are not clearly distinguished, but their use alongside the expressive is well-exemplified.

This candidate allocated time effectively, meaning that they reached Level 5 in the mark scheme across
all five of their answers. This exemplar shows how the candidate summarises the answer to the
question at the beginning of the essay, addresses the ‘why’ element of the question without over-lengthy
exposition of the aims of the French new wave, and offers a brief summary at the end, with the bulk of
the response concentrating on quality and quantity of exemplification. This economical approach seems
to have aided time allocation.
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