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Support Material

GCE Performance Studies


OCR Advanced Subsidiary GCE in Performance Studies: H148

Unit: G401

This Support Material booklet is designed to accompany the OCR Advanced Subsidiary GCE specification in Performance Studies for teaching from September 2008.
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Introduction

Background

A new structure of assessment for A Level has been introduced, for first teaching from September 2008. Some of the changes include:

· The introduction of stretch and challenge (including the new A* grade at A2) – to ensure that every young person has the opportunity to reach their full potential

· The reduction or removal of coursework components for many qualifications – to lessen the volume of marking for teachers

· A reduction in the number of units for many qualifications – to lessen the amount of assessment for learners

· Amendments to the content of specifications – to ensure that content is up-to-date and relevant.

OCR has produced an overview document, which summarises the changes to Performance Studies. This can be found at www.ocr.org.uk, along with the new specification.
In order to help you plan effectively for the implementation of the new specification we have produced this Scheme of Work and Sample Lesson Plans for Performance Studies. These Support Materials are designed for guidance only and play a secondary role to the Specification.  
Our Ethos

All our Support Materials were produced ‘by teachers for teachers’ in order to capture real life current teaching practices and they are based around OCR’s revised specifications. The aim is for the support materials to inspire teachers and facilitate different ideas and teaching practices.
Each Scheme of Work and set of sample Lesson Plans is provided in:

· PDF format – for immediate use

· Word format – so that you can use it as a foundation to build upon and amend the content to suit your teaching style and students’ needs.

The Scheme of Work and sample Lesson plans provide examples of how to teach this unit and the teaching hours are suggestions only. Some or all of it may be applicable to your teaching. 
The Specification is the document on which assessment is based and specifies what content and skills need to be covered in delivering the course. At all times, therefore, this Support Material booklet should be read in conjunction with the Specification. If clarification on a particular point is sought then that clarification should be found in the Specification itself.
A Guided Tour through the Scheme of Work

 SHAPE  \* MERGEFORMAT 



	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	15 hours
	Topic
	Skills Workshops

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Preliminary activities

	· Undertake a skills audit with all students and produce a personalised skills development plan for student.
	· [image: image2.png]Reflective diaries from GCSE, experience from internal or external performance ensembles, Records of Achievement.

	· This activity provides the foundation for sharing skills across the group and enabling each student to identify areas for skills development.


	Dance workshops


	· Experiment practically with appropriate performance vocabulary.
· Students rehearse these skills outside of taught sessions.
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Students conduct wider research to identify how these skills feature in the work of practitioners in both UK and International contexts.  

· [image: image4.jpg]


Keep an appropriate performance glossary of terms.
	· Exemplar material from professional dance work.
· Websites from Dance Companies and/or choreographers [such as DV8 http://www.dv8.co.uk/ or Christopher Bruce www.rambert.org.uk/archive/people/detail_a.asp?art=27]

· Visiting practitioners, companies in residence.
· Attendance at external venues to see professional dance performance.

	· Skills workshops may be conducted by exploring either one piece of technical vocabulary or a number of cognate terms.  This will support the development of specific skills and also links between the art forms.
· Opportunities should be taken, where possible, to make full use of visiting companies or residences.
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Opportunities exist for gifted and talented students to lead skills sessions in their area/s of expertise. 



	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	15 hours
	Topic
	Skills Workshops

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Drama workshops


	· Experiment practically with appropriate performance vocabulary. 

· Students rehearse these skills outside of taught sessions.
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Students conduct wider research to identify how these skills feature in the work of practitioners in both UK and International contexts.  
· Keep an appropriate performance glossary of terms.
	· Exemplar material from professional drama work.
· Websites from Theatre Companies, actors  and/or practitioners [e.g. Athol Fugard http://www.iainfisher.com/fugard.html, Hull Truck Theatre Company http://hulltruck.co.uk/website/index.php
· Visiting practitioners, companies in residence.
· Attendance at external venues to see professional theatre performance.

	· Skills workshops may be conducted by exploring either one piece of technical vocabulary or a number of cognate terms.  This will support the development of specific skills and also links between the art forms.
· Opportunities should be taken, where possible, to make full use of visiting companies or residences.
· Opportunities exist for gifted and talented students to lead skills sessions in their area/s of expertise.



	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	15 hours
	Topic
	Skills Workshops

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Music workshops


	· Experiment practically with appropriate performance vocabulary. 

· Students rehearse these skills outside of taught sessions.
· Students conduct wider research to identify how these skills feature in the work of practitioners in both UK and International contexts.  

· Keep an appropriate performance glossary of terms.
	· Exemplar material from professional music work.
· Websites from Music ensembles, composers, orchestras, rock groups [e.g. John Adams www.earbox.com, The Beatles www.beatles.com]

· Visiting practitioners, companies in residence.
· Attendance at external venues to see professional music performance.

	· Skills workshops may be conducted by exploring either one piece of technical vocabulary or a number of cognate terms.  This will support the development of specific skills and also links between the art forms.
· Opportunities should be taken, where possible, to make full use of visiting companies or residences.


· Opportunities exist for gifted and talented students to lead skills sessions in their area/s of expertise.



	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	20 hours
	Topic
	Three Short Pieces in Individual Art Forms

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	The three short pieces may be taught sequentially or concurrently or a combination of the two.  In devising each of the pieces, students must work systematically through the process of Improvising – Rehearsing – Performing.  The experience of working through this process in short pieces will enable students to learn effective ways of working for when they attempt the longer piece that combines all three art forms.

	Dance piece


	The teacher should lead and direct each section of the practical work in taught sessions.  Homework should consist of writing up the practical activities as a basis for the written commentary.  

· Identifying a style for the piece, based on the exemplar material chosen by the teacher.
· Devising a structure for the piece. 

· Building on the practical skills learned in the workshops and revisiting the technical vocabulary. 

· Shaping material and refining it – evaluating what is working and what is not.
· Comparing these strengths and weaknesses with the other two pieces.
· Leading rehearsals of the piece.  There should be at least three rehearsals of the piece during which minor modifications to the piece may be made in the light of performance decisions made by the students.
· Arranging an appropriate audience for the performance of the piece.
	· OCR Performance Studies for A level  by John Pymm, Gail Deal and Mark Lewinski (Hodder).

· Web sites from appropriate dance practitioners [such as DV8 http://www.dv8.co.uk/ or Christopher Bruce www.rambert.org.uk/archive/people/detail_a.asp?art=27]


	This text can be used throughout the teaching of this Unit, and throughout the teaching of the Specification.
Opportunities exist for gifted and talented students to lead skills sessions in their area/s of expertise.


	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	20 hours
	Topic
	Three Short Pieces in Individual Art Forms

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Drama piece


	The teacher should lead and direct each section of the practical work in taught sessions.  Homework should consist of writing up the practical activities as a basis for the written commentary.  

· Identifying a style for the piece, based on the exemplar material chosen by the teacher.
· Devising a structure for the piece.
· Building on the practical skills learned in the workshops and revisiting the technical vocabulary. 

· Shaping material and refining it – evaluating what is working and what is not.
· Comparing these strengths and weaknesses with the other two pieces.
· Leading rehearsals of the piece.  There should be at least three rehearsals of the piece during which minor modifications to the piece may be made in the light of performance decisions made by the students.
· Arranging an appropriate audience for the performance of the piece.
	· OCR Performance Studies for A level  by John Pymm, Gail Deal and Mark Lewinski (Hodder).

· Exemplar material from professional drama work.
· Websites from Theatre Companies, actors  and/or practitioners [e.g. Athol Fugard http://www.iainfisher.com/fugard.html, Hull Truck Theatre Company http://hulltruck.co.uk/website/index.php
· Visiting practitioners, companies in residence.
· Attendance at external venues to see professional theatre performance.

	This text can be used throughout the teaching of this Unit, and throughout the teaching of the Specification.
Opportunities exist for gifted and talented students to lead skills sessions in their area/s of expertise.


	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	20 hours
	Topic
	Three Short Pieces in Individual Art Forms

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Music piece


	The teacher should lead and direct each section of the practical work in taught sessions.  Homework should consist of writing up the practical activities as a basis for the written commentary.  

· Identifying a style for the piece, based on the exemplar material chosen by the teacher.
· Devising a structure for the piece.
· Building on the practical skills learned in the workshops and revisiting the technical vocabulary. 

· Shaping material and refining it – evaluating what is working and what is not.
· Comparing these strengths and weaknesses with the other two pieces.
· Leading rehearsals of the piece.  There should be at least three rehearsals of the piece during which minor modifications to the piece may be made in the light of performance decisions made by the students.
· Arranging an appropriate audience for the performance of the piece.
	· OCR Performance Studies for A level  by John Pymm, Gail Deal and Mark Lewinski (Hodder).

· Exemplar material from professional music work.
· Websites from Music ensembles, composers, orchestras, rock groups [e.g. John Adams www.earbox.com, The Beatles www.beatles.com]

· Visiting practitioners, companies in residence.
· Attendance at external venues to see professional music performance.

	This text can be used throughout the teaching of this Unit, and throughout the teaching of the Specification.
Opportunities exist for gifted and talented students to lead skills sessions in their area/s of expertise.


	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	45 hours
	Topic
	Devising a Longer Piece Combing all Three Art Forms

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	This piece is significantly longer than the three short pieces.  The intention here is twofold: (a) to build on candidates’ experience of working through the performance process of Improvising – Rehearsing – Performing in a larger scale piece (b) to integrate dance, drama and music in the piece so that all candidates perform in all three art forms.  The piece is to be inspired by some aspect of the local community where the school or college is located.

	Improvising


	Deciding on what is the intention of the piece and introducing an appropriate style for the piece.

The piece will need to play on the local and community aspects of the piece and these will to some extent dictate the approach.


	The intention of the piece will derive from the aspect of the local community chosen as its basis.  This might be a local character, story, location, building or anything else of relevance to creating a piece of performance.  

The style of the piece is important and candidates should know the most important aspects of the style of the piece.  These can be found on websites such as http://www.theatrehistory.com/   http://www.infoplease.com/ce6/ent/A0833540.html or http://www.hypermusic.ca/hist/mainmenu.html
Some sessions will need to be spent on the subject matter – for example, the circumstances surrounding an historical event, the details of a local persons’ life, the background to a painting in the local art gallery, the significance of a particular place.


	The exact method of working will depend on how many teaching sessions are available per week and how many staff are timetabled to teach these sessions.  If more than one teacher is available to support the work, a schedule will need to be devised to ensure that each member of the teaching team has regular and frequent contact with the work.  Where there are large numbers of students enrolled for the course, individual groups of about six students could be assigned to particular members of staff.  In this instance, that teacher would be responsible for the piece produced by a particular group.




	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	45 hours
	Topic
	Devising a Longer Piece Combing all Three Art Forms

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	
	The venue where the piece is to be performed.

The audience for whom the piece is to be performed.
	The venue does not determine the performance but it does help to shape it.  The group should be thoroughly familiar with the performance possibilities of the performance space, even if they are planning an outdoor performance.

Research and preparation should be undertaken as to who the piece is aimed at and who is likely to appeal to.


	

	Rehearsing


	Building on the rehearsal techniques learned during the three short pieces.
	Most students find rehearsal tedious and struggle to carry on rehearsing the same piece.  It is vital that the teacher directs them to learn how to direct themselves.  This involves learning techniques of performance improvement.


	


	Performance Studies H148: Creating Performance: G401

	Suggested teaching time
	10 hours
	Topic
	Supporting the Written Commentary

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Preparing the written commentary


	· Keeping a skills notebook.

· Keeping an evaluative commentary of the three short pieces.

· Bringing together links between the pieces.

· Preparing the commentary on the longer piece.

· The effectiveness of the performance process and the reaction of the audience.
	· Electronic template for keeping detailed notes on the skills workshops.

· Short sections on the performance process for each piece.

· Video of the pieces for evaluation purposes. 

· Exercises to encourage students to make detailed links: e.g. How did pacing affect each piece; what structure did we adopt for each, were there any similarities, etc.

· Comparisons with the short pieces and any similarities and/or contrasts between the two.

· Video of the pieces for evaluation purposes.

· Video of the pieces for evaluation purposes.
	· It is helpful to create a template that reflects the sets of assessment criteria in the Specification (e.g. knowledge and understanding etc.) 

· The working notes from each of the four pieces will need to be discussed in sessions to pick out links between them.

· The tutor will need to work with the students to ensure that the coherence of (or contrasts between) the work is not lost.


Sample GCE Lesson Plan:


Performance Studies H148

AS Unit G401: Creating Performance 

An introduction to the core concepts of Music

OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Lesson length is assumed to be one hour, 

Learning Objectives for the lesson
	Objective 1
	Students to understand how to develop a melodic line through use of the voice.

	Objective 2
	Students to learn how lines might be combined to produce harmony.

	Objective 3
	Students explore ways in which concepts in music can be related to dance.


Previous experience
· Students will be at ease with using their voices to sing

· Students will have practically explored the Dance concepts of unison, canon and motif

Content
	Time
	Content

	10 minutes
	Brief listening exercise to a piece of medieval plainsong and football chant – students guided towards thinking about voices combining and melisma. Voice warm up using the pentatonic scale.

	10 minutes
	Teacher sings a word using notes from the pentatonic scale which the students repeat.  Teacher sings the same word but extending it by using more notes per syllable.  Teacher builds up a phrase of several words, which the students firstly repeat and then extend.  The teacher provides an opening musical phrase which is unfinished.  The students then individually respond but bringing the phrase back to its opening note.

	10 minutes
	Students to work in groups of 3-4 inventing a set of musical phrases based around a theme (student names, food, etc.).


Consolidation
	Time
	Content

	10 minutes
	Teacher to direct students to a visual display/handout of the core technical terms.  Indicating Melody, Harmony, Texture and Rhythm, the teacher questions the students on how they have used these concepts in their practical work.  Indicating Relationships, Actions and Dynamics, the teacher questions the students on the Links that were made with Dance, reinforcing the shared terms “unison” and “canon”.


Other forms of Support

In order to help you implement the new Performance Studies specification effectively, OCR offers a comprehensive package of support. This includes:

OCR Training
Get Ready…introducing the new specifications
A series of FREE half-day training events are being run during Autumn 2007, to give you an overview of the new specifications.

Get Started…towards successful delivery of the new specifications

These full-day events will run from Spring 2008 and will look at the new specifications in more depth, with emphasis on first delivery.

Visit www.ocr.org.uk for more details.

Mill Wharf Training

Additional events are also available through our partner, Mill Wharf Training. It offers a range of courses on innovative teaching practice and whole-school issues - www.mill-wharf-training.co.uk. 

e-Communities
Over 70 e-Communities offer you a fast, dynamic communication channel to make contact with other subject specialists. Our online mailing list covers a wide range of subjects and enables you to share knowledge and views via email.

Visit https://community.ocr.org.uk, choose your community and join the discussion!

Interchange

OCR Interchange has been developed to help you to carry out day to day administration functions online, quickly and easily. The site allows you to register and enter candidates online. In addition, you can gain immediate a free access to candidate information at you convenience. Sign up at https://interchange.ocr.org.uk
Published Resources

OCR offers centres a wealth of quality published support with a fantastic choice of ‘Official Publisher Partner’ and ‘Approved Publication’ resources, all endorsed by OCR for use with OCR specifications.

Publisher partners

OCR works in close collaboration with three Publisher Partners; Hodder, Heinemann and Oxford University Press (OUP) to ensure centres have access to:

· Better published support, available when you need it, tailored to OCR specifications 

· Quality resources produced in consultation with OCR subject teams, which are linked to OCR’s teacher support materials

· More resources for specifications with lower candidate entries

· Materials that are subject to a thorough quality assurance process to achieve endorsement

Hodder is the publisher partner for OCR GCE Performance Studies.
Hodder is producing the following resources for OCR GCE Performance Studies for first teaching in September 2008:
John Pymm, Gail Deal, Mark Lewinski OCR Performance Studies for A level (2008) ISBN:9780340967539

John Pymm, Gail Deal, Alistair Conquer, Hannah Goodinson, Andrew Newman, Kerri Scott  OCR Performance Studies for A level online teacher's resource (2008) ISBN:9780340967522

Approved publications

OCR still endorses other publisher materials, which undergo a thorough quality assurance process to achieve endorsement.  By offering a choice of endorsed materials, centres can be assured of quality support for all OCR qualifications.

Endorsement

OCR endorses a range of publisher materials to provide quality support for centres delivering its qualifications. You can be confident that materials branded with OCR’s “Official Publishing Partner” or “Approved publication” logos have undergone a thorough quality assurance process to achieve endorsement. All responsibility for the content of the publisher’s materials rests with the publisher.

These endorsements do not mean that the materials are the only suitable resources available or necessary to achieve an OCR qualification. Any resource lists which are produced by OCR shall include a range of appropriate texts.
= ICT Opportunity 


This icon is used to illustrate when an activity could be taught using ICT facilities.





= Stretch & Challenge Activity 


This icon is added at the end of text when there is an explicit opportunity to offer


Stretch and Challenge.





= Innovative Teaching Idea


All the teaching idea contained in the SOW are innovative, but the icon is used to 


Highlight exceptionally innovative ideas.
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